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GARCIA

How does it feel to be iouring with the
Dead again — keeping in mind your new
band?

The Grateful Dead for me s a special
situation in that il doesa’t particularly
reflect my attitudes musically at this
point. It's an experiment and it's
challenging because eweryone has a
different idea abour what is good. But it's
flexible enough so that nome of us is
committed full time — possibly somie
thing chemically or magically will happen
to excite us. My band, on the other hand
iz in accord musically; everyone has the
same approach, ideas and feelngs about
music and performace. It's much casier,
and more fun

Then why cootinue with the Dead at all?
Well, we do share a common ground and
I'm sure we'll continue to play together,
but only for periods of time which are
practical and realistic Basically, we all
share a mutual respect for the people who
like the Grateful Dead and like the things
we've been trying to do ower the years,
and that’s partually why.

How do you fee] this tour has progressed?
Good on some points, bad on others. You
see, ideally theGrateful Dead should be 8
public service — somcthing which &
available 1o everyone at minimal cost
but the places we hawve as aptions to play
in are either small auditoriums or huge
coliseums with not hing in between

What do vou see as fhe ideal “in-
between,” the old Fillmore layout?

Mot really, A place which would be com-
parsble in size to 2 theatre, but omne
which would not have any sealing
Theatres with seats require a litle loo
much bekaviowr. | would like the
audience to feel more free than that but
there are no such places around. On the
other hand, 1 don't like coliscums so it"s
very frussrating.

Mo alternatives, not even the old dance
halls?

There are only a3 handful of them around
and they're small at that. To offset the
problem, the Dead may end up playing at
3 permanent place owt in Californda,
desigriing a building for oursclves and
playing there as a fixture. That would
give us all the advantages we would wand
o have.

The Dead are reputed to have one of the
most massive equipment rigs . . .

Yeah, probably the best unit i the
world.
What sort of equipment are you using
now?
We're usine a more conventional sef up
right nmow. Two PA. sysiems, ONDG
essentially for voices and one for instrus
ments. One reason for all that equipment
was because we were playing the
Coliscums, buge 15000 to 20,000
seaters. In onder to sound good in thers it
required a lot of equipment just 1o creafe
a wave [ront of sound which would reach
the hack of the place.

What kind of guitar do you use on siage
these days?

I'm using a Travis Bean Guitar right now.




How doe vou find the aluminium neck’s
sliding abilily when you sweat?

Idon’t sweat.

Whal do vou like about the Travis Bean?
'm really into them now, but when 1
first saw them 1 didn't know what to
make of it — very strange you know — 1
picked one up, plaved it for aboul twenty
minutes, put i back on the rack, The
next day [ started thinking about it, there
was something exceptiomally far out
about the way it responded. | went back
and bowshl one the next day and ['wve
played it ever since. As far as I'm
concerned, it's the Firs real guantum
change in guitar technology. In terms of
my own direction as a guitar player, il’s
been a process of developing greater
control over louch, greater comtmol over
the tone of the instrument as a Tunction
of towch It's, like, developmentally
provided for me the next level 1 camw
advance to.

Do wou mean developmentally in terms
of technigue?

I wouldnt describe it that way. It has
mare to do with physics, fecling. There
are little refmements on the insirument
which 1 never would have thoughl of
mysell. but just turned out to be really
appropriate for my direciton.

What direction would that be?

My approach has always been that every-
thing is more or loss equal There is
nothing tricky at all aboui my puitar sel-
up-t’s very siraight, all the strings are the
same height, none sticking up, B0
modilications, As a guitar player I'm into
precizion and the Travis Bean & a real
precision guitar. [ also like the physical
set up, the way it is one continuous piece
of metal that both ends of the strings are
attached to — no dampenming properties,
no acoustical feedback properties so you
ger maximum sustain from the strings. It
iz the first guitar which approaches a real
electric guitar technology forgetting
aboul wood and its acoustical propertics.
What were you Kh}fil:lg before?

A guitsar made by an excellent Californis
guitar maker named Doug Irwin It was
kind of an expanded version of & Strato-
caster,

Whl{rJI sort of amplification are you using
now:

A Mesa Boogic Amp & a preamp and a
Maclnlosh 350 as a power amp, and I
drive four JBLs on stage — a real straght-
forward set-up.

Do you use any other guitars?

1 haw two really nice acoustic guitars, 2
1942 Hemringbone I-28 (Marlin} which 1
really love and & 1939 Gibson 1-5 F-Hole
— first year they made them with the cut-
aways They have 2ot of personaliiy and
1 use them both for recording. [ have a
couple of classic Strais, 56 and ‘57, in
mint conditior: And | have a2 couple of
extensively altered guitars, a couple of
cusiom buill gmiEars and two guitars by
Doug lrwin — the Strat and an expanded
version of 2 Les Paul, and 1 have three
Travis Beans,

Three Travis Feans?

Yeah, well the great thing aboul them is
that in terms of plaving aciion, you have
three similar puitars but each completely
different in eleclronic set-ups You can
maintain the sme touch sensitivity to the
mstrument bul go into a totally dif ferend
space elecironicswise. Needing a back-up
guitar and having one virtually indentical
to the one | play is 2 real boon. Ko wood
guitar has that kind of uniformity.

Isn't it posible that by siriving for
uniformity, vou sacrifice quality?

That can be true, but this 5 one time
where | think that mas producion 5 2
good idea, With acoustic instruments, it’s
different because you neal to wse wood,
butl electronic instruments really need (o
be brought into a Dhisher level of
technology. All this experimentation with

audiences tend to react with more
restraint?

No, basically it’s a Dead audience. We've
had some great concerts m Europe. We
had been wamed by evervone ‘Ob the
Enslish andience, very reserved’ bul we
plaived Wembley two nights and we had
an mcredible time; the aundience was
amazing, they totally got off om #l. We
had a3 more micnse eaxperience when we
plaved the Lyceum Theatre in London
for four nights. It was greatl. as crazy as
anything weve ever played in the United
States.

The only place | noticed any marked
change in the =udience was in the
Scamdinavian countries. And cven then,
the difference was character®ed by that
thing where they all dap in time, like
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new materials, 1 think these aré marerials
of the future. I'm not into using trees for
instrumenis if it's pol oicessary.

What kind of strings do you use?

Right now Im using Vinc strings and I'll
probably use them for the rest of my life.
The neat thing about them i that they
dona't contain amy nickel in the
compound-just steel and Fon, which is
great for magnetic efficiency. Mr. Vinci is
the guy who built the string winding
machines for all the other siring manu-
facturers, so it’s kind of like going mighl
to ihe source. These things, the gufarns
and strings, are thimgs I"ve only recently
gotten iumed on ta. >

I know that Dead audiences in the Stales
can bhe pretty looss: are Dead audiences
elsewhere the smme or do European

when the film projector stops in the
middle of 2 film at the cinema and the
sudienoe gets anery: the first reaction is
that they're going to tear the place apart,
like they've really pissed off. But it's only
a more orderly way of clapping.

Aside from the playing, have you been
involved =N any side Intiely,
producing, writing” :

'm mvolved in a movie. It's been one of
my things; film. 1 think I'll probably go
on n it, maybe as 3 director or some-
thing. I'm not particularly ambitious bui
it"s = whole new level of knowledge I've
gained in the g year snd a hali. The
movie is § Grateful Dead movie, about
the Graiefunl Dead. Oiher tham that, 1
havent beem doing much of anything
outside of the music.
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