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NEW LIFE

WITH THE DEAD

Grateful Dead fans—a k.a. Deadheads—1the

world ovear held their collective breath, Mot
only were they concerned for the well-being of their
beloved haro, bult for the loss of an entire lifestyle, as well.
Formore{han 20 years, Garcia's graceful single-line
modal improvisations and thin, guavery vocals had been
the vaice of the Grateful Daad: ifthere wara any single
member whose los3s would cerdalnly spell the end of this
unigue American institution, surely it was he.

But, of course, Garcia and the Dead not ondy survived,
they have thrived. Inthe year-and-a-half since his return
to action, the Dead has produced its first Top-10 single
(*Touch Of Gray"), a platinum LF (in The Dark), and a #1
hour-long music video (5o Far). Outsideths Dead, the
d5-year-0kd guitarist also ook his ownelectric band and a
new acoustic band 10 Broadway, selling out 17 shows in

racond-setting time al New York's Lunt-Fontanne Theatre,
Contewd

HEM JERRY GARCIA COLLAPSED INTO A
||E ’| diabetic coma two years ago this month,
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JERRY GARCIA

Al o Ihis has browg i 1 band a canain 50
of, well, resgeciabdily among the estabiish-
mint modis, Then hivoe baen cover ahorkas in
LigA Today and Aoling Slore fwhich virtually
snubibed —aven disdalined —|ne band for
morgthan 10 yaars ], Forbes axamined thalr
unUsLEal PRIl 10 BUCCess. and Peoss MEga-
zir= picked Garcia as one its mostintrigeng
personaities of 1987, Gralahl Dead vidaos
Ene even ained on MTY,

Thils nmw-foend allention and succass
has had Eile eflect on the way the band has
alwnys gane about its Dusinass, howaver.
Long ago, 1hs Grateful Deed crastisd s own
nivanss, which, as Garcls says, has its own
parmmaiers and goals. Whene conventionnl
music-business wisdom moteies hat touring
i5 a meney-lsing proposilion embarked on
ondy 16 suppan recond sales, the Dead has
IHewally survivad on Bokel sakes. Lin “Touch
Ol Grey.” he band neverhad enything neara
Top-40 sngla, alhoughiwo slbums prodeced
In 1870—Warkingman's Daad and Amaricsn
Beawly—have sold siindiy encugh avsr The
yaere to b certified piatinum (1,000,000 uils
gakd]. Meverheleas, for years ihe band Fas
played aboul 100 concerts annualy, sefing
aul ool and sladums wilh dnoally no
acvartiaing beyond tha Grataful Dead Hotine
- aray of aniwedng machings that pro-
wide hour and tickel mformation around the
chock [1415) 4576388 In the WeaT (201}
T 78653 In the East) And whars most bands
aclively prohibll and podice lapng of conoerls
by tens, the Dead actuady provide a special
section Tor tapars 81 el ol I perlarmans s,
which lasl up 1o three hours.

Aeooiding to Garcla, the Grefele Dean
nas alweys considesad e audience an inte-
gral pan of the bend. recogrizing thal one
coiuid ot awist withoul the alber, This knd of
Ioyedty and idemification has orealed & sub-
gan of Deadheads hal lieralky Tolow the
pand eround 1he country to-ell e showe.
Oiter mardastalions of @is dewabsd oy alty
include a well-writan fan magazina, The
Golder Rosd [484 Laka Park &va,, Cakland,
CA B4610], and & periodicaly updated com-
puler diata base called Dead Base [Boo 499,
Hangver, NH C37E5], which includes a com-
P et hislory of Grabeful Dead st isls $lafing
Wit 1865, In adaition, David Gans, suthor of
on excelion "oral and Waual parreid” of the
Diead, Plaping tn The Bend St Martins Press,
176 Filbh Ave, Mew Yark, Ny 10010] hosisa
nationafy syndicatad radio program callad
Ihe Demafesd How, Ther's sven basn a
book abouf Deadheads, Grateful Desd: The
Oisis) Baok OF The Deed Heads [\iliEam
Morrow, 105 Madison Ava,, Mew York, NY
10016}

11"z baan neary a decade since Garcia
lis nppeared It Gutar Piayer s e Oclober
T8 covar story. In a sansa, ifle has changed
andmuch hagahenged overihe infenen ing
yoars Exceptionthe addition of keyboardisl
Hrent Mydland un 1979, (he band’s linesp
remains intact: Garcia, thylbm guitarisl Beb
‘Welr, bagsial Phil Lash, and drummar! parcus-
slonigls Mickay Had and Bill Eroutzmann.
heewer 8 particularly pralific recarding bend,
i Dt only managad (o produce one sh-

BB cumaR ravERIAULY 19&5‘.

dio LP, 1880's disappoiring Ga ToMaaven,
batwean 1878 and 1987 in The Dark,
though sevaral abortad athempls wers Mmade.
Carvantional wisdom among the Deadhead
nelwork focused on various bandmambears.
persanal problams, Ircluding drug depend-
ey, B primany contrituling faciors. By the
andof ‘34, membare af tha band and the Dead
family had become so concernid about
Jerry's downward-spiraling heafihinat thay
contramind him and ssked Rim 1o gal heip.
Jenuary { BBS, Garcla was busted for drug
passessioninSanFransigao's GaldenGate
Park, Ha managed to baat the rap. and by
st accours, lillhe changad
Onduly 10, 1588, Jermy's body madme thee
dérigion or him, Twa days alter ine and of 8
shori lour onwhich the Dead shared the bill
with Bob Dylan, Garca dopped o a dia-
babic coma "Tha symploms wese all here,”
her recalls, “IA0 | dign® recagnize them. | was
tharsty &l tha fima, which meant | was deny-
drnied. Whesn iha doctars 1ock 8 blood samgple
in the hespial i was thick as mud.” Whan ha
came oul ol the comae, he began anexendad
pariod o rehabilitation, learning io walk, inf,
and play guites again, “Tha nauro pathways
wera sl thara, but | had ho learn lo recannect

“It took a while before
| had a sense of how music
worked. | had to reconstruct
all that. It was three or four
months before | could play
in front of somebody."

avarything.” he says. Gradually, things cama
back tegelhar, Inaugh ha admits hat iz stol
an ongaing procass. indeed. it ia o jolf ko haat
this well-read, extramely anbculate man
occasicnally groping for words, “Thal's part of
fhe TaBout—| have jonunt for wonds. | used 1o
have inglanl aocess”

Thrae moaths aftar his colapss, Gana
WA muﬂ:,'mtslku i firsd tortatiee simps back
inta the perfonming srena. making & gues!
appaamance on Hallowasan with Woir's band
Bothy And The Midnites, On Decembar 15,
1508, tho Dead wis feunitng, opaning with
“Tauch O Gray" as ihe crowd emaolionally
sang along on s prophetic chorus: "'l wil get
by, | will survhes.” With hard drugs end bad
haaith Beshind Rim, Garca's returm rvilidiced
e Girateld Desd

In January 1987, the band rented the
Marin Vaterans Auwdioeum inther hometown
of San Aafael, Saliiomia, and in two weeks
Bmoathly fakd down tha baskc racks har in Tha
Dk, According taGarcin, wia Go-produced
1he albuem with longtime Dead associele John
Cuilar, vy sacre| b SUosess wis approash-
Ing the sasaiong Ik & kv conca. The band
861 LUp onElagpe belord Ihe emply houge just as
itwoald for a show and played as i they wera
periotming lof 8 packad house, All Meciic
Instrumanis wara plugged directiy inlathe
mixing board of 8 mobiles recording wnit;
vocals and sound ofiects wern ovoed ibed
{ater, The:subsaguent refeass of “Touch Of

Gray" and s rapld Bscent up the charis
began the media biiz

Sincethan, Jarry Garcia has baon a very
busy man, In eddilisn 1ohe hectic Gralaful
Dead touring echadule, which included o
mHdaummer 1087 atadium tour backing up
Bob Dylan, Garcla's lang-running weclre
band has stayed sctive, and ha's formed {he
naw acoustic group, His onsioge demeancr
has chamged dramatically frommoody end
wiihdrawn to ctive and joyous, which is
rallacted i ke qutar playing. Ha truly seems
1o hieve found naw lite with the Dead, And
aary thig year, allo saxophare gand Omete
Coleman invited Jerry 1o join him n the studio
fror v aon his lad et album, Yingin Seadly, In
1ha migat ol all this, much of hisimparan
oul-ol-print aarly 2olo and ensambie work
with artists outside of the Grabeful Dendhas
bagun 1o reappast on compact dec. Avall-
able once again are Garcia, his firs solo
album: Hesderal'?, with keyboandisl Howard
Wales: snd Live A The' Kayaiand, 'Wih key-
bardisl Mesds Saunders,

‘Wefinally caught up with Jerry In March
T this wide-ranging interdew, inwhich ha
diacugses the effects of his Eness, his on-
goirg earming process aboul guiter, and his
warking raiadionshipwith the Gratehul Dead,
whish re calls “the longes) running xper-
ment in rock and l”
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10 YOURHOERTAL STA Y MARK THE
Jangest pericd k1 25 10 30 yaars iy wiich
din ¥ heve pour Fands on a gular?

‘fagh, Ihel'snghl. lgen't leal comiortable
withoul atieast poking sraund onibe suckar
iy coupla of days. Mors than thal, I sters
1o silp avway.

How lorey i tha! periad fasi?

‘Well, | wasin the hoopitad fgrabout threa
waeks. | had Stewa | Parish. see accomparny-
ng slory, page BE] bring In my Sieinbernger,
and | slanedto poke around a litthe e whils §
wag &6l In the hospital—bu! just & Mlle Then
alter | got aut of tns hospéal, Mere Saunders
and [baszsist] John Kahn came up fomy
hoisa & couple of tmes & weak and made me
praclice, Mares would bring music, and we'd
phay lhrough the changes of standards and
slulf like that. Gradunily, | ataried o pok it up
again. Al lire1 It wes very stitf and mochamical.
| constd figure things &ul up 1o & point, b it
fook 8 wiile bafore | really hada senme of how
i worked, | had 1o ¥ind of recoratruct all
1rak M wes about 8 three- or faur-manih pro-
cass before | fell like | waa playing wall
enoigh whare | could play infront of soma-
bodi, | know | wasn'l playing as well as |
ramembared thel | nad baanable to, but i
weThodd 30 Bl

SolrwaanT realy 8 malier of nof ploying
far throw ov fouy weaks. Thare wes sclually

fo pour memary?

Db yaah, | had sorme damags: The dam-
ege part was worse than the thraa ar lour
weeks. The hree or four waeks seemod
much langer. Bul the blessing aboul loging
unks of yous mamory s theal yoo don'tgel fod
hung up ovar what you dan’l remamber,
became it gane, if's nota questan of, “Whal
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Steve Parish On

The Care & Feeding Of Garcia's Gear

By Jon Slevert

MOMNG BEADHEADS, STEVE PARISH
|5 ekmeaat a5 fablad g Jerry Gardin. The

burly, &' 4* gultar lechniclan has bean a
member al the Gralelul Dead craw since
15868, and for the pRst decadaha has besn
rasponaiie lor the care and well-beling ol
bath Garcia's and Bob Weir's equipmeni.
Much of Slave’s notoriety, however, slems
fram hig eihes gulies, whighinciude keeping
ower-zealous Deatheats off the stnge during
concerts, His long-distance tosses are
lagendary

Parigh 38, hasalso bean responsible lor
Garcia’s guitars and sguipment wilh 1he Jerry
Garcia Band sincn 1870, 1 was daing drums
ani A work with1ha Deed when Jamy afaned
hig bard,” h mecals. “Sirge | was the young-
B3 Uy around and A wes an exira job, | king of
ol eliscted Jorry basicaly taughl mewhat |
know about guilars, elihaughllsamed & ot
Irorm Ramod, koo, Hi ook care of guitars for
ha Daad unil we awiiched joos mn 1978, Now
Parigh nol arey mainiaing Gacia's dquipman,
bul maneges and booka the Jerry Gancia
Band, ot wedl

Cwar the coursa ol nearly two decades,
Sleve hag seen Garcia ga \hrough & number
at sguipmant changas, ihosgh notaearly az
migny @s mosd guitnsta heknows of, "He's
oy pleyed four or fiva difterent gultars since
I've g working far him,” says Parish, And
‘wiar've had the Tiger on 1ha roed for almost 11
years now” The Toer & Garcia’s custom

buit insirumant that was designed and con- 3
siruched by Doug rwin [7T44 Duthon Ave,, =

Ganta Roga, CATS04T] Il geds e nickname
Trcei I B v ) st « piaar] Bgar imkaid
inabany on the guitar's faca. The natrument
has anarched 1og and back and roundead
sides, and is fashionad from cocoboio, maple,
andvyenmilion wilh solid brags binding on tha
fingerbomrd and autlining the plckups, s twa
CiMarzio Super 2 humbiacking and oma DilMa -
2in 50E-1 single-cod pickups are aguippad
with pnese swiches and controlled by a &-
wany ssacioe switch
Blectronicaly, theguitaris werad wilh lwa
autpul facks, ona stersd—which serves as an
aifecialoop—and one mons {Bee fiagram)
Belare the signal from the pickups reaches
tho canie, It frst passes Miowgh & wnify-gain,
D= bl amplitien 16 probaci the signal
fram kasing high end as ihe impedance kaad
changeswhen the effacis arn kickedin. &
Luie-polafdouble-throw awich then dirscte
1he signalin one ol twd direclions. Inona
pasition, it is fed dimciiy to the volume contmal
and oul thraugh the mono jack thal Teeds
Garcia's preamp and power amp in he othar
pasition, Atwausr, the signa ravels down one
wire ol a stereo oord to an effects rack thal
patches aryor ol plfects into 1he chain and

Pichup
Selactar

— Stenad jack

[t
==

[ .
| +
1 f
i |
| 1o

i L Unily-Gain
fensas | Butrar

B

g

: -

: J

# v ; 5

= Plckups and

= Tone cordrols

“"A Sand/Returr
"] Far Etfecis
Syabem

4

To Praamp

Schematic diagram of Garcla's In-gultar
effects loap,

“Elave Pasieh sels Up Garc|n's Guar Brio ig
& concert,

Inan sends (1 Back up the slhar wire af he
cord ta the guilar, itthen passes thoughe
rreaEier vl Lime and oul threugh he mono Bk
Ioiba praamip and powes amp. T his armange-
mant allows Jerry Lo gresat allecls before
starting a tune and kick themin or Gt with
edher & lootewiheh or 8 Bwsch on the guitar,
“That guitar is really Bk an art piece,” says
Srewa. "liowe laking care ol [l becsuse i's
such aong-of-a-kind thing. | Htarally kaap it
with mig all the ime whan Jerry dosant have L
I's Bxea good tnand, Jarry's sparais a Modu-
lue Graphite Blackknile ihet's Identically
winod, bul ha's peacBcaly never played it I'm
poing to hiave Doug build ancther gultar that
will Bes moee of A workingmin 'y model”
Anlaraftacts amplifiers, and spaakars,
Garcia likes to kaap # simple, aveerding te
Sleve "He's ahwa ys ted the fronk-end sound
of a Fendar, 50 we hava a Twin Ravark pro-
ampad oul tH & Molnosh 2300 300-walt
sterec powaramp and threa 12° JBL E120
apaakers, Thal's hig pattom Sne. Then e has

an affects rack thatwe designad with [Dead
alechons wizard] John Guller's help. Most of
iz siuffihat's pratty hard 1o gel now bacause
'z e el Jarry loves ke way el saunds, but
ha realy doasn'l naed gimmicks and gadg-
lry; b e e nesarty Ay 9o bnd with pust his
hands.” Therackincludesan ADA Snalog
Dty that's bean modfed i wark with Emnie
Ball volume padals, an MXR Pitch Trans-
paser, a Boss Heawy Melal HIA-2, a Mu-tron
Ootave Divider, a Mu-tron [l arvel coe-follow-
ing filbar, an MXH Disterion Plus, and an MR
Phase 100, "We used b go.on shopping nps
1or elfects and coma home with our garmsa
loadad, bul that's changed."” says Parish.
'There ust uren’l 1kat many gadgets out
tharg, Jemy knows when he doe st e some
fhing right eway and geta rid of & guack. Whean
ha likes sonelhing, he takes alotol time to
fael It aut belore e puts I into e working
aobup.”*

Sleys hasimmansa raspectlor Gercia’s
Knowledne of his aquipment and his ability 1o
apof trowbde: “He hes an amazing sanze of
wehat's wrong with b stull, He shways knows
tight whare the trauble 5. e daamed o fotally
iahyon his sanme, Ha's urmad arsund and told
me 1hings like, "The house voltage jusl
dropped 4 couphe of valig,' And I'm gaing,
‘How does he knaw thal? How can anybody
16l that from plaving guilary Bl gurs
anough, wa'd check loutand he'd direcl u= o
A problem we didn® know existaed, And il
sometnng goes wiong, he always knows
whal's happening bahind him, 30, i thara's
somathing to be done out thare, youwart o
oo alitas ganlly is posaible, You've got o
eap a cool head, because he's playing most
of I fim e while o' re rging o i somssthing.
He's always in both places; ho knows jusl
wihal you're daing.”

Bacauseof Slevn’s long-slanding tamikar-
ity walh Gancia's equipment, and his mabicu-
Ious praventiva mainionancs procodunigs,
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GARCIA'S EQUIPMENT

{rouble seldom appears. Whan it does, i's
ugualy inthe natiere of a defective cord. s
beosien sting, or a bicwn speaker. Naverthe-
lesk, bhie e 1 hanvds prress et i S0 E LNKGUE
situations: "Rightafier [ stered doing guiars
fov Eha Garcia band, Jerry was playing an oid
Farsder Stralocaater, and the plaslic plale thad
Pecicls Dhes kriobs Broke while be was playing
arvd thay ol Tl off the guiter. Wia had to g up
8 quick lamplabe on the spal. Anolher e, a
‘tolafy naked guy jumpad oul of the audierce
B GAME TUnning dul Trom ihe side of the
alaga toward Jarry, Helripped and fall on
Jerry's AC bowand crushed all Ihe proags. We
grabbed the guy and tossed him offstage
betane Jerry aver saw whal hippened, He
Iurmed around and yefled, ‘Whilt happonod o
all my stud? | said, "This naked pay just cama
runningug. . CAnd e gakd, Whar nakod
gy ¥ e thought we ware nule.”

Accomding to Stavm, the whole crew es-

panieiy works a T-day weel, grabbing days |

ofl haraand thara Tos themsalvas, “Wa e
cumrenly doing about 85 Dead shows 3 year
Thenthareare Side birds and benefils and
thinge like that. And when wa're not doing
shaws, we've gol praclics, repais, and main-
tenence.” 8l life hes gotten a litle batter
Trarm the early 706, when the Doad hauled
“The Wall"—an anonraus sound system that
empleyad 500 JBL speakers and 50 Mein-
fosn 2300 powar amps. “The hand's eoguip-
ment and the PA ware combined in the
setup, " herecalls. "We'd start at B:00 A.M.,
Bnd it wauld take tao oo just o gat all the
equipment onlo the stage. By noon wa'd have
ha speakers slacked and we'd take o hall-
hout $or funch, Then we'd wite it and gatall the
amps runming by 400 PM, o the sgund-
check The show wauld slart at about 8:00
P, ard in haes daye, he Band woobd play
wrdil 1:00 A M. Wa lafl the hall around 4:00
AWM. Thienax day we'd travalallnkght and
slart again, Thare were the sama number of
guys onthe crewthat ara doing the band's
eauipmant now, These Gays we gat 1o the
venue al aboul 1:00P.M.togat ready lof e
400P M. saundahack. Wa're usually loaded
out by 1:30 AML”

Atlar 18 yoars, Parish has gotien to know
ke Docas wall, and he speaks sdminingly of
Thairrelationshin: “Worddng Tar JosTy is realy &
beautiulthing. He had lo pul up with a lat of
riéad gllly Stutl when |was lsarring, but he was
read patient; il always thank him for that.
When the Grataful Dead stanied. by all had
o i thstr owe gear, and he's never fongat-
feer) Bhat, Ttk Giod. He undecstands Hio phrys-
ical sxertion and hours thal we pul in, and he's
appreciative of @, Even when he was going
through same of nks worst imes, ha nevar
lorpat his relnSanship wilh The poogio whi do
hiz eguipmant. Ha's lwaya ket that on the
ug-and-up. The melting palalis whars his
phaifing andimy job coma logether, Ha'll gt
rrad end say samathing, bul he rever hokla o
grudge, He helps you work it out if there's a
problem. | have & 1t of fur doing mry jeb, and
ware's.a lok of great e thik I"ve onjoyed that |
cauld never havelouchad anywhore elga.
‘W' vt Irdad i el good by Thise guys. and we
Iry 1o fraat hem good i |
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JERRY GARCIA
i i poge 85

izt don't remamner here? ks il something
valugble?" It's gane. 111t were somaething
imporanl, || dossn matler anymore. Gradu-
aiby ewarything so0t of came back, bot it wasr
without 8 caain amaount of work. | hadiodo
evarything at Ieast once 1o ramng my mus-
ches abaut how sormething worked. if was ine
1hing of making {he conrmetion bitweon mind
and muscles, because | hedn'l been away
from playing for 50 lang that my muscles had
largotten, The neuro pathweys ward thara
&nd 1he reason fordoing il and why il worked
—I\ha intefleciual parl of it—wes also thara,
b thioy werra all separaied | had 1o pick ham
up ke, hare's & hunk of how muslc works,
avir hore i a hunk of winy | e 1o play &, and
hare’s a hunk of my muscies knowing this
slufl, I was a matior of pulting my hands en
tha guitar and sciually playing through tunas
and trymng bo solve the prabbem of how tine
sirucure of each fune works—addressing tha
whigla Bhing, That's whal did it, buf it leoka
whila. I m glsi bt the process of rediscovary, |
sucidanly o, “Oh, fight Here's & whole anea. |
remambaer thal yaar thal | worked an Lhig
slull." Hlends lo come back in chunks, Bul
ik | sey, | don't remambar what | don't me-
mamber. Frm nol hung abaut it. and every fime
| dizeover ecmething new, Il's daelighiful

Does e Feldarmmn] procass parsie! yoir
oriinal iearning process?

Weell, Ehiang were sctualy o coupe of dif-
terent stages of my devalopment. | dign’t
raly skar] playing guitar signilicandly’ unik the
Gratetul Dead started. | playad alitila ina
baryd whan | was inhigh school, bl hal was
&l pratty much inthe first position, | played
fines, Gt | wis a dabbler, | oved playing, butl
didn’t know how to gatirom whara | waslo
wharie | wanted ia b, | didn’t aven RAVE s
concapt. And i dide't know amy cihar guliae
players, so thewhela thing sesmed vary
remate o ma, So, in 8 way, you coukd say iy
guitar pleving ia inlonmad by the music af e
Gratetut Dead.

Hiow dvd yau make jour fis! musical break-
thefemph?

| put mry dirst real enengy (0 music inlo tha
S-gtring banjo. Thal was ihe first time Lawver
=ald, "How 00 you do this ¥ || was Bke crack-
Ing a combenalion ek [Elowod thi records
down and painsiakingly fstaned to evary lick
ard wintkid Inerm out | did a complete break-
down—az close 8 | was able—1o leam how
toglay Muegrass banjo, And, having gone
thenigh that process with banjo, whan | wenl
bavaleciric guilar | ke how 1o 8em 1L And my
tasde in music is kind of informed by ihe banj
P & vy, o 1 like (o haar every nole, | |ike (hal
clarity and separation of noéas. And that char-
actenas my gultar pleying, 1o, in @ certain
way. 5o cama al Il sort of backwands.

D wouy rhpthm mhd lemd playing deveiog
Al same rade, or di youino L more o ong
aspact al fraf?

Forme, s all playing the guitar, [ really
don’t geparete laad and rhyihm, aiihomgh
heczhnicaly spaaking thay're differani—whal
you're dolng wilh your hands and soan. Sul
a5 far as how il works in the music and what
a2 supposed bo da, | den’t really make a

distination.

Bl dopsn't your rodsin ihe band chenpge
when you shiif Danwean them?

vaah, i doss And sometimas | surprise
mmysall, loo. Sometimas | do somatneng and |
dicen't ko wehann i Gomes feom IR he Garcia
band, when [guitari=1] Melvin Seales is play-
Ing fead, somelimes | play & very strong
mylhmic lgure that works againgl what he's
playing, ICsaload ine, but it furclionaas &
mynmic thing. Eady on in 1he Gratelud Dead,
v v i chaengg Wl Picked] funes and
stufllllahat, 'dlistanathe harn pans—ihe
weyaharn sinbe, stings, and ekdes, arad Iha
arliculation of tha way a harn section warks
topetner | used lo do ke horn parta In1ha
Grataful Dead, because Wair would be
chamgin! fha thythm and daing the 1glle guiar-
igtie things, Mue fills and REB stulf. He's good
at thal, Ha'd be |aying down e 9th chords,
and I'd play e riads 1hat workead tha way
hams da 1'd play liiethe lop part of 8 chosd,
And [izz1 bacause of the nature al the elecng
quitar, thres notes on [Uhs ke lEn noles on
athed inalrumsnts. It's real thick Jusl & major
frind aounds smazing onan alactrc guitar if
you raally dig 7 and aficulate i icey $01hat
wnry nole i really Ehers. Y.ou can hear aveny
nata inthenarmany thil you'ré playing, So

"We still have that abllity
to baffle each other, which
1 think is really the key."

1kt hom section approachio playing partial
chords has a lol 19 do with the way | play
ihwyihm, | gimostnever play enylhing denser
than atriad. And you can mave those litlie
iriad groupings. It's assiar ko harmanze a line
I you'té onby harmanizing (e nobes of (110
wou'ta teying lowork anfive notes, i geisa
litt b ctmrchard, 11 ware & betlar guitar playear
with bigger handa, | might have takan s dither-
ol approach

Aler 33 pagrs of playing wilh Hob Wair, oo
you fing things have hecome radher pre-
dcfabye?

Maladsll, That's ihe hing aboul Weir, As
lzng &5 I'va bean playing with him, [ 53l have
it b whanl o' gaing 1o de. Wair I8 & misch
meng sublle and complicaled playerthan |
arm. Thisthing aboul Bob that mast paopka
don't realize s that he's got hande ihat are
Iwiceihe size of noamal people, Ha can play
D guitar paris with one hand, Ha does thess
things that have unbalisvable aretehes
You're not axpecting him 1o have o -
ootaverangs. There's1his thing going onin
thetop erd, and it'sallone irack. I's nol an
awerdub, Ha somedimes doublae himasi on
raconds, bul heranaly adds ancthar par, so i8S
not & ek He always |ust augments wnat ha's
dolng. And hi alse has a lendency io ihink in
long sectiong—fonger ihan you'd sxpect.
He's always at keas! on & 4-bacor B-Dar pal-
T and ihen arother varsion willsiart And
somelimes |t seams fo's jusl playing along
randoanly, but ii's reslly nol Phd s that way in
spanes, Phifs dea sometimeas lsis the whole
s0ng, He's builging all the way Through the



aonf, Bred youcan'tavaen began o nolice the
serde of il Soma ol histhings | couldnt make
sanmeof until| payed 1he lapes back ol iwics
noemad speed and Broupht the baes 1D 1o i
wello orvicla regisher And | desciviered, wow,
the whals tune is just one blg malody that
goag allihp way i \ha i of ol D, This
turie s like four verses, end it's like, "Oh, God
how dos ha dothat 1" =—=bacavise I'm coming
fraim bhat banie spaca whana I'mgoing élghth-
note o eighih-note, | rarely plan, because I'm
rriich betler af changing directanthan | amat
Ieading tha way. Fri gredl af going, “Whaops,
ah ” lcan urnon g dims. Thel'smy fore. The
usian is that P leading 1, Bt feslly 1'm just
b,

Torwtiad goid ane you e eder of GrEls-
I Deasd?

Mot 10y grénd éxtan, bul the guys in ha
pandall trustme. 11715 a matterof when o
closa (hi dadr on a lufié, i1's a&ssr bs felaks 1o
onepargan, But it could beany ofus It's ma
bedauge gvarybady InUsts ma, They knowl
sedve he music. Butasdarasany of the rest of
it goms, Vair starts his funes, 50 ha"s tha
leeder during ristunes. Brentisthe laader
during his lunés Andthen we all lake ovar
during varieus parts, Thani's ihrowyour hal
inge 1he fng and So6 whao Yotes for you, 1t kind
of wiorks bea thet, end that's parl ol what keeps
il pmusing, &ndil's ene ot thosathings, 1oo,
whars on a nightwhen 1'm weak and |l ke,
" gyt hara & thirg b gy Tonigh you guye;
I'm |ust bullshitting,” than we can go with
whaeyver's golihe hol hand. And than soma
nights I el like God, and I1's, “Evarybody
ok, Juinl gves i ooiT” Lu:kil‘,' e Grateiul
[teed iz organic enaugh o be able 1o adant i
all of ihass different personaties. That's part
of keeping it sersitive, Tun, and unaxpactaed
Mobody goes, "Hey man, you fucked up your
solatomight.” s, “Whydidn't vaudathis? of
whalénar, Thareama very lawracrimanabors
—W's owar now, whatever it 'was.

The Desd have baan nofarious for never
having sed lsls Has hat changed?

Mo, ot yid, 1go themn in my band, though,
becauss | don'l o 1o have 1o be resparaible
1t hinking abaow whal comes next. 'd ethear
just go out Share and play, Nd mther mike he
daciaian firat, down in the dressing room,
Than | can changa il I 1 wanl, which | re
quantly do. 1'don lka having the presawne of
baing onstage and being reapanadhia for the
wihiale show.

o o o delerrning wihi! Be R SO
g guring & Graleiul Desd 56! ? Do you teke
s, ordoas semabody ! nnkd M Sedi-
st By keking It aff?

g whichevercamas first, Bul mainhwe
ch il: vy ey, Bob's 1w, Beent's furn. As Hrant
e s meare and mong turres. her'll b in the shul-
fie. ThEra tha maet fun, bacausathond’s anky a
nmited amount of inlares! for me in playing
and franling the band. That's winy | o bo o
mora than oo Ihing. Ard | it whean soma-
body elee i3 8inging, bacause ane ol my favar-
ile things to do is backup singing. |'can't
baich up my awn BINgng

Yo v Wy Bisin KoW &5 8 mUsian
wihd needs fo play.a fob How often would you
panicy i you had your choke?

IF It warantfor tne traval, I'd play sl the
time. idaally, T'd malko oy weelk Somathing ke

n
Experimental
Guitarist
Looks At The
Grateful Dead

By Henry Kalser

Hy DO FOLKS CRINGE AND LOOK

2 mi suspickousiy when i el them
{hat my tevarie band has abways beon
Girailedul Dosd wnd that my lavorita guitarst
i bdi. Jeroeme John Garcla? Perhaps ihey
ol 1o one of sevirsl popuiar mescoNCa0-
tions about the Daed. Mary guilarists veaw
theam as a bunch ol old hippdas who play
wery lang concerts al which they spend
hours tening up, D1Rars view Inemas a
bend wiln a racen] hitand accompaniying
MTY videas, or 45 & graodp wih & vary
paculiar cull follawing of Desdhadds, |
congibar tho Doad 1o be gne ol music's
maat axcsng and variad enilies,

1% Aol surpriaing b me hak sakopho-
nist Omelte Coleman, anather hero af
ming, should ifvite Garciata playon his
most recant afoum Cnesie & o' jaxz pio-
naer whose spocindisar nnovalions in the
"5 and S0 rewroba the ruls of jar. Ha
continues to do so today wilh his Prima
Tima'band and othar projests, Ornalle’s
plongarng speil of “tee jazz'’ his opan-
ness bowards taking whalaver path the
spitil of improvizatan |eads, and tee demo-
cratic idasas of cooparation babwaen play-
a5 bea g close simitanty o the way 1ha
Graiatul Dead hava worked for alrmasl 25
YR,

Onetage, il oftha band mambiers are
sansAha Ieeach athes, conalantly listening
ant repciing ta sach clhar's playing, The
Fac thal thiso guys da this irslead of play-
ireg Iy robe or gaing aff on personal ego Irips
= oneol the things that make tha Grataful
Daed more than [he sum of ite parts. Blues,
jazz, mck, colnbry, warkd music, and axper-
imaniel musical forces and Infludncas
wringha ko creale the Deag's style. Evaryone
in the band plays wilh comachion and nfen-

Anaxparimadlipl guilenist exlraordinging
ard & mamberol Guilar Playes's Advisary
Board, Honry Kaiger has agpesred on
mars than 70 albums. His mas! recenl,
Thoss Wha Know Higlory Are Doomed 1o
FRepeat It (55T {(Box 1, Lawndals, CA
AN2E0), 1AL fealures the Gratelul Dead
elsssics “fank Slar” and "The Oiker Qe
as waell as the firgf-ever recording of
“Mason’s Chilgren,” a Hunter-Garcio

Lash-Wair sang doling back o ihe late

Garcia biows during a July, 1984, per-
inrmance of "Dark Siar” The band hes
not played I slnse.

alty: Hea thay mean L As Garia says inha
ARCOmpanying interview, | Serve the
musas”

Tha Allman Brothers, Sream, Frank
Zappa and clners have fndlufed exlanded
impravisation onstage, bulonky the Dead
deal with improvisslion complabely cafter-
arity sachnight " Dark S can be happy,
=ad, dark. cold, ar hal—asch parormancs
& s 0 1ha Dudiencs end to the band
Tne Dead dor' just imprisise watftain & fanm,
theyimprovise with thaiorm. in thiz past
they taaturad lorg and open “Tark Star
and “Ciher One” [ams, abonal feedback,
extendad drum / parduseian mproviag-
tipng, fang modal vemp jamming, and e
tanded song fermimprovising withinand
belwesn sangs. Today mest ot tha more
Iree impravising usua Ty takes place Inthe
sacond-sel "space” portion of the typical
Gead show,

When the Dead axplare thase kss de-
tarmined, free anean of rock improvisation,
Ihoy explore a much graaiar and more
opan rhythmic, harmanic, texiurel. and
spelial area. Thalr early approach 1o im-
pravisallon was anaspecially wersatile,
open, and practical one Forthe pasi faw
years or 50, the band haa bean feeluning
thig king ¢l improvieation lass i thesr
congerls.

it you are Interesiad In checking oul
anima of hasa more "ouksade” aruas inlhe
Daad's pasi recorded outpld, | suggest
"Dark Star” and "Feadbaak” (which, in-
oidantally, is imarasting to compare 1o
recanl "noiseguEtar and indusirisl music
coming oul ol MawYark City] an Live Daed,
“Tha Cihar Cni“on Grarafid Dead and the
album Andhem Of The Sun, Tapesol llva
shows abound; ask & Deadhead i he has
iy Intareating anes. i |
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JERRY GARCIA

s The big shiows on ihe waskands wilh e
Ci=ad, two nights & waak wilth the alactric
B, Arvd Iwo Fighie 3 waek with pry acouslic
guys with me playing banjo one of those
nighia: And do thal avesy week. Thal's idaal
far ma, because playingeverny nightis ready
the thireg | would Bke most lo be abde b do

Yo seem o be 3 vary differenl persan in
e confexl ¢ 1he G ancin band, 85 oHposed fia
fwe D, Hiowe oo wow 5o woue vola shif?

1 jusd by b o what seems approprinta, All
thraa bands have thor own identity based an
Inair cwn ewaiulion. Inine Sarcia band, 1he
core s John Kahn and |, and wa've been
playing lagetheslaran awlul bong time. We
spiril i fang K firding the right combination
far thiz band. Evenbyaly we lound Medvin, but
v bried |ols of guitar playersand drumimers
11" & maltar of chamisiy, Yo g0 &round
|ooking far thasy peopde thal you gel alang
with and whis &re miusically similar io pou. And
whan yau get1hem, you hang ontetham. t's
like, "Hay, man, 'm nct letin’ youau of my e
You'ra kere for good.™ 5o whan we gat Meivin
and [dramme] Daws Kemper, hiz band wan
zzzing. Wa've beanin ihis lormat for al loazt
alght years now, and wa're all camionabia
wilh each olher We cango out on the road
andnobody rasks oul Ve have &8 the thinga
trval et rivindd {2 o @ b Tkl s viakie. e
biean In scma tantastically greal bande whena
tha chirmising didn’l quite work. Qld & In The
Way was ore ol the greatast bands |'ve ever
playedin, Mo gueslion aboul i, Wi all liked
aschoiher, but it was just valable enoughthit
It win Yaigh 1o work—jusl a il edgy thara,
Buut, for ma, that's part of thie fun af beinga
mugisian—getling accusiamed to alber pea-
pla. Working with paopla who ara aiflarant
Bn you and who have o dienent persoralily,
Bt 3ot ed musicians are nolthat way at all.
Thay' e vary infhaxinle and have & real hard
tima getling alcng with othar people or adjust-
g 1o fhes et o, O & lod of pevple dan plany
wal away frim home hocauss (e & stressful
giluatien, Thal's ane ol Lhosa Things you ean'l
b uniil yourtaion a guy oul antheread. Yiou
LakEa gy out and you wandar, “Hey, whit
happtnad o thie guy? He played so greal.”
And now | have the acoustia band with David
Melson, Snady Rothman, Kanny Kosak, and
John, end we have the beginnings of that
chamisiry, So, d wa'ng fucky, in ancther baoor
thraa yoars that wik bacoma an entity.

How would youw charactivize tha rmsic
thad the Bcoustc bamd doas?

g san ol & combinmtion af ol diime music,
bilmgrass, country and westarn, rockablily,
andgaspal—i'skind of sproad out. Wedo s
kot of wtutt that 1've radiionaly done Boous-
lically.and wa do things 1hil nobody's aver
haard me dobafore. Sandy playe Dobro and
miafdalin, | play guilar, Nelson plays guitar,
Hanny plays figdle, and John plays bass:
Sandy plays some banje, and |will avenbially
plivy samie bang, o, The thing i, lonky Brato
play ban|owhan i'm not tha ead singes Inn
wary, Bhal's anolbar role, Cid & In The Waey wae
the parfect banjo sibvation lorme; | playad
bergo and sang bertone parts, andihet was
Ik B trandilicaad Banjo playar rale in o biue-
grass band. |'lhdo g or fres songs 8 el on
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banje srd be perfecly happy, B | realy ik
1o besk upihe singing. Whan wa ware In Mew
Yiark, wa ware sil| meally linding aur sourd, By
iz time wa played in Caliternia, we wers
Eelting prefty close. S0 somarhing will coma
of it Evendually we'll put oul & D of somea of
that &iull,

You vz basicaly workad with just bwg bass
DEyErs el ress yeirs Whial e Mesiengis
similarities, and diffarences belween Pl
Lasf gnd Jonn Kakn?

Playing with John is like playing with
myseil in & way. His sensibiibes and hig
approach fo music are slmaost identical to
ming. Phil ks ali iha things 1'm nol. Jaha ks
ielady harmmanic, whee Philistotally dissanant,
ant Thats wiy il woka.

Hew did o anduJofn Kehn gat fapathar?

Westarbed playing logelher with Howard
‘Whales n B3, We played with him envery Man-
day nightfor two years af tha old Malrix slub in
San Francisco, avar came. Joha and
| phayadiogether har aboul o year befooe we
aven really talled fo each othar Wa'd come
and sy, "Hoy, what's coing man7" and that
woaild ba it We'd phig inand play with Howard
and apendall night mutiering to each sher,
“Whal key are wa in?" Howard was so incrad-
itthe, mndd wa were [Ls! han ging on for desar lifie

“The hardest thing
for ma iz o judge
my own playing. When I'm
working with somebody like
Ornetie Coleman, | don't
have to worry about
who's judging.”

For some reason Howard enjoyed playing
with s, bul we ware jusi keeping up. Howard
was 30 oulside Far both of ug that was a
wonderiul expenance. My eaf got 20| could
lell e disap sl chrcennticismmaughe], | Gan
fmd it Somedimes | can'all whar (Lis, But
kngw whera ifbs, Playing with Howard did
mora for my ears lhan enybody | ever playad
wilh, because he was s0 swlended and $o
tiftarent. His approach was al extangions and
very kesyboandistic. il'a nal quinric,

How was playing with Mede Saundars

"

Pilaying witn Marle was dillerent becauss
he learned aiol al his karmonic approach
from a gudar pieyer, So that was real sasy for
mi. e M logedher just Be that. Bul my siyfe
and approgchio playing tolally comes from
whalever e muse 5 When | shaned playing
with Merlt, | wenito s mareorgan-iria style:
‘oal can hedr 4 on lhae Mesle Saunders things
1hat hava just bean rereleased on Fantasy,

o {he siidio siul [Hesvy Turbu-
faricd and Fire LUig]. Thara | played big, (at
chords and did a 01 of thal welking-style
chord ahifiing on the bees numbers and
Ihinga that Marle fe-ao good &1. My style (g
much mora conyeniional, maway, withhim,
and [1's very salishying far me o play snd hear
mysell g3 @ conventonal plaver, It's a kind of
playing thal | dorl do in Ihe Gratelul Dead

And Mere faughlime structure; He lilled
ma |non all thoee years of thirgs | didn't do, 'd
nivar played standards: |'d never playedin
dancetands. | maver had ey approach 1o the
warld of regidar, straight music. He knows gl
tha standerds, and ho taeghl me how babop
works, He laught ma music. Between the
cambination of Howard and Marle, that's
whetir | roslly loarned music, Balore [twas
gart ol, “Okay, whens o | plug 7 [feugha]” |
picoad Lip s achst venson of 8 misas aiffude
from thosa guys

How dicd pour recarding exparisnce with
Ormelle Colaman come abeur?

He and hig son Danardo came o a Girate-
il Daimd show in Maw York, and wa mal Ihare,
Phil and | Dead soundman| Dan Healy had
miad pne-of his shows in Bordoo ey [Caliior-
niaf akorg ime 2o, 50 thara wes S0me con-
nection. | guess he gat invited 1o a Gratalul
Dead show, really enjopad k, and came back
oy shiows on Brosdway, Ha said he loved I,
art asked me i 'd ke to do somathing on his
reoard.

Whal altrecies him fa your musc?

Hisindicafion wis thed b lkad he sound |
el Fram my point of wiew, whan | ear his
playing, | haar semelning thal | klways wish
would be in ming—a kind of 3 joy and beauty,
fng it lways sounds righl. Evan when ha
doas samathing oulsioe, i 2 sounds right,
His playing has 2 kind of infelligenca, sareih-
Ity mnd baauly that | always hopemy playing
has, it 1'm nobthe onelo judge that, Tha
harcast thing Indhe warkddor me bs bo judge my
own playing Luckity, when 'mwarking for
samebody lie Omate Colaman, | gon't have
o worry abaul wha's jedging. [1's coverad.
He's going tomake me sound good, no maties
whad, or e s e thers: So, 118 one of those
timag whan | lesl protaclad in the situalion
A Crripbin it wary giving. 1-0on't know whan
Fwa warked for 8 guy who was moes [Pdpica-
tionnl, | hearmed &0 much, and he wes 80 gra-
choug Bboud feiling melearn il A lod of gider
musicinns pel bfler atier polng through years
af bad scanae and baing burnad. But Crmedie
deagn't Sapim o live & bitbar Bons In e body.
Ha's|usta lovely man Wiorking with bim wits &
tramandaus hanar.

What did you aclually do with him; and
how o you approach fF

I dind theen funes on his slbum Youha gol
I Pt Thig i, Thiy're Ornatie Colernan tunas.
Hie playing is just gorgeous, Forme, (fwas e
1hing ol fimdirg & place whare | 1elt | colsd say
somathing riwthmically e opally. Ard in the
places where | had rouble, | would just say,
"Ha-,-.ﬂmanu_l' m having [roubds wiln hia.
Can you stear ma through thia or give me
gome sanss of what you maght ke [o hear?”
Hiwauld never say, “Dothis,” or, “Dothat”
Hewould say, "Here'so possibilily. Here'sa
coupla ol things you might do,” and oHer
mayteahali-daren passible thifgs Theni
would pley. and he'd say, Yesh, thal's naa,”
Wowagall on the posilive sade, |1 was realiya
MCE ENpenenca

5.1 pos st [ pul pour nper on soma of
the spaciia things you learmad fram warking
walfy im?

I can't, acausa &= Somathing
would coma up, and 'd say, Wall, whats
poin’ on here?” Becauss ['d hagr the jonalty
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and think, “¥Wnat tha fuck 12 is™ 50 he'd
Fergeic ot e rrsics, mnd | wetuld iook of 1L H
would take me & while to figure toul, because
U'rm mt i sy -nadder, but | can raed I'd go
thraiugh end say, “Okay, | soo how this works ™
Then # I staded 1o gal mbo read froubde, he'd
pet his hom And ha'd say something lie,
"Say Woute playing inA minor and he'd play
some A minor arpeggies and then maybe
saime Eparpeggios, Then be'd say, “Well you
can daihis or that” It was mona in the way of
opaning doors, like "Oh, yoah, far oul; now |
soe" s Hee 8 maze, if you think ol music g8
being & mare. Somebody can say, "Fan of
this pas=age works like this, and this par goes
like Thal,” ared & of 3 sudden A clicks. Lixa,
“Oh, yaah, | can ged the rest.” Sof was knd of
mlong Mose lines, B nol somalhing | can

cammunicals that dirscily ko somebody atse,
Bat st in a personal songe, il's one of (hogs
thirgs thal has the attect of Freeing up my own
payirg by giving mo ways to intellaciually
suppon something. So il go into scmalhing
weird, | krow winy I'm geding 1herm, | have a
sansant option. Learming thinga from him
marmenicaly is like opening the coor o evary-
whare, s nol restricied; i jus opens mors
duars, For e, IS nomaihing thal comiess ight
£l that momand in my muzical ks when | nead
thad kind of input, I} was real helpha for me,
and I'm |ust naw skarting to feed tha efecta i
rexERRAE @ long-lotrm thing. This i5 poing lo
go on for B while because in live or sbhours,
e gived i a hundréed years” warh of shall b5
work o, |'ve gat suf 1o mull over forevar
Whal do you hang anip harmonically
whe you 're woriing in chromatic modas with
sameang Fe Oy of duning e Deads

Fa— [

~Paul Gilbert

Synchromization

Alternate picking s one of my
Gvorite things. It works well for
playing at an even tempo, gets a
good tone out of the string and is
efficient enough to allow one 10 pliy
very fast and clean.

Here's an eight note sequence
that has allowed me bo develop oy
alfernate picking encrmeushy.

, S T ol SO S
FiSs===csae

Play it tn 9th position on the D
and G strings. Notice that E s the
anly note on the G slring and
that it &= always an upstroke,

Male ke

AL, Posl Gilbert won bhe LA Gy Wiers o0 smmr;?gﬁd mfﬂ";-tsw
P iy b el bty o i icl until it sounds
Teehnology) and began teaching at GIT: Hhs  Practicing the lick until it so
ihired iy with Racer X “Extremse Unlurse” 11k 2 popsicle stick canght in your
£ fr b rlemissd early ‘S8, hicycle spokes.
Sm for freg comrre pbaing.
Musicians Institute

1655 McCadden Place  Box 325
Huoltywood, California 90028 (213) 462-1384
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“apaca” segmen ?

It dispaanids an whal L hear, Il somabody's
praying semething that supparts me that has
furdfia msnkally, &ay. & D manor saventh tonal-
Ity thar | heve lots of differant placas ko ga. Fa
guyis hanging in hara rocking betwaan tao
chords like Dm? and Em? —ha's daing thal
white-op bick and lofh—I1hen | can play In
Cmaor or E1 major or £ majr seventh, | lake
s Trom wihad I'm heaseing, and then itsa
quastion ol appropristaness. |'makways en-
I o the mdge of, " Does 1his work ™ 11
doasn’t, | change IL Pard of itis just my own
Rasde, | lika (i sound of soma things that are
diggonant and strange, and semeldon'L |
dan't raaly know wivy, bUl 82 | develop them,
ey provioa [fle places ol furmilun for me o
say, "Okay, | know that | can use g brokan
mide whara thafirst partisa Lydian mode
going up, 8nd the sacond pan |8 B double-
diminishad scale hal confinues upn hall-siep
highésr,"” There are things thal work sori of
miechanlcaily and sound good Lplo a point
Bui than you hawve fo changa il &t some pain
or giza it doasn'| realy saund good, becauss
it’a ot puredy double-gimeniehed. For m-
stanca, whan you gel 1o a cerlain poinl, yau
b Bhree hulf-steps n & row, '8 1hat kind of
shulf. 11 | had enaugh time: b 6t arodrd with &
wnd mnalyze i, | could probably axplaln o you
whal it ig ihal makos ma bk |'m doing ohy.
Bul resalty F'm going on, “Doas it sound Hea i's
working ™

How fmportand & sccess |0 he feger-
boand & thel oqustion?

Wiary Important, Yeou ave iohave enough
access iniha tngaroard thas you'ra not hung
up bl wehdert i @i, bn alber words, “Whak
ey & | in? What scale Intarval am | af?™You
nad 1o be ablo b bel thiel go past you I'm pust
gatiing inta baing able to gat & good sound,
mepardieas of the siruciuie’s mathomalics. So
mich of he quétar 18 patterrs. Butifyou look al
& righl, pofiemig siart o med inbo each otber;
predly Boon you can hit anything fram any-
whaars, Tha guality of comssicusnrass 1hal you
putnio the note also has a iottedo wilh it You
can ploy any nale inany contes], and # wou
play lhat swcker Bk you mean i, £s going 1o
sound good—atmasl. The nole ikl comes
after it and whan i comes, and how smaolhly
¥R play il and how much esplession—indi-
vituadty you can give the note—thal also has
I by ey il U1, Lik e, choosing fogiva andla
& raally rich vibralo o & roal dy aitack, Dr
Feanving & shave o paning and along sustain The
parsonatiy ot iho note has e much 19 do with
fla approprialenass ag the saling doea. I'm
fireding that out meane and mon.

I yoar're twa ootaves abova whatavar
Insstrumeind e playing thi: choeds, you can plry
almeai! amy nale, @and il will work as an
extended part of the chord [ you're in the
same actave, then i1 will work bocauss i
darkana ar briphbans the chard — ke an inbs-
rior wvoice, |i's ke playlng two hands in the
same potave on tha pleno; i really clings. If
you aprgad il gut more, Il sounds pretiier,
though tha darkness is somelimes real irer-
rating. The rivyEhm 18 the final pert of the
equation, The way you milmase nobed, thair
wal g, o $ha hales hal you leave heve 8 bol
fo oo with 1he sirangth or the power of your
piaying. Whan the band s puleing alang.



punching sighth nofag—whera you can Bink
of arry nole a% Hho o=l ko to do iRings ke
play a ligure thal's maybe saven beats long
siarling, say, o0 ihe and of beat four, You
crogts this monedble fension, and the nesd
Thang yoas iy i going fo gither rcrease the
TEns=ion or you Te ang 10 find yourself back
o fonaw o |Us [Re some Rind of hygathedi
cal jgoaw putrls whdrs 3l he peces are
while and al the same

Do your fioed fhat the space sogment has
paftan more Suocasaful e e yeairs?

Waidl, i's pottan a lithe namower laiek but |
Imink il's Goeng by eotpard oul again praky
guick Tha drummers have been adapfinglos
largely alecironic salfing over tha (Bt yaar,
bacausa they've raplacad masl of 1heir st
with Blaciramas, and tay'no now palling used
o ik Bab ard | have besn basically sarking
Iogether. Bob plais Iha-sabling, and | pley oeer
Ihe lap of it, Thal's prefty much tha way I
woiks. B | think wa're goeng 1o slan ching-
ing oar space segmant DecaLSE weTE Capa
bia of NG 80 MUCH mare ni. ANt &8 wa
find our=zalves mora invgived i@ e MID]
wofid, | Birk IU's probatily jasl gong bo ged
WiHrGar png Wi rger = mare Gronesinl

Hive you gone raugh penods whan
vour've been in danger of faliing inlo a
sfruaffa?

Stralune is nota problgm with (b space
gl il dossn’l aven come close 1o Nawving a
siruchre Bul 1bere b5 a barm, That i ke sy i°6
Bab-ang | with PR, Bul In tarms of aciualty
Taling milo-scershing that wi could rpil,
even Il we wanbed to, we'ta a long wany fom
berirg mmypwhierr nedr thal

Ag yaw grasp al e
g s, faoe o ¥
-"l..r|‘l.'E leking-ovarrealing? Do “': that ewar
BTl @ prGiam?

‘fes; It does. Bul in the long un (1 siops
bEng & probler The point is i keep bokang
‘What happars with ma chssically ks that | go
through gpurts ol, "Wow, here's 8 whaole
bunch of stuttto learn,” and star mally paking
sy af ity lechnigua. Pretly soon I'm doms
nated by lachriquea, which eely is arcther
wigy of Saying, “Mow 'm playing all ek Fm
dog thesa things because | praclicod lhom
g much. Wy fngens do ham, ang Fm nal
even thara. Finally, gel boeadwith my playing
and | mass rl'l:|'5-l"$|| Ehange somensw, But i
ame up 1o the wall Becausas my mesg
Is defghded with baing abis b execuls
shuft that's dificull. That part of # i yeny salis
fying. s kind of like classnal muslcl You're
sateefiad i3 be able {0 rip ol that schoreo
||'E"4..‘ﬁl.r."55 You wan 20 ba abks toodo that, bat
yird wianl 16 b abikr 10 abaorh the iechnigui
and let Ine miasicalkty oe tha thing thel comeas
farth. Far mo, the anly wiy b6 o i§ i b ous-
amp at every level. 'l just bump inlo that
tnohnical wall, cwgramp o if, and then
pounce off o . Sometimes [§ takes sis
mantha: Somelimes more ar less Ardd then
et bared with [ Gnd say, " MNow v got i do
samathing reslly weird."” IFstarl busling
mysalf, | pecsde 'm ned going b play any
'ﬂlJ"ﬁ Wil maoreREn mMrea notes resl 1o each
athar, | glarl craafing 6l dlems And
thiige mhejush as wead Decess Men you're
avaiding stult. Tha whols (hing is kind af arlik
clal in @ way, tul esaruslly avanihing nor

frrgug Gﬁ-l:'.ﬁ mas

mais ol Thit's wity | like tokeap playing. I'm
Irvodvesd in e saries ol angoing problem
saiving andd havan't gottan ta that placa
whera I'm playing the way | war b yil F'va
gt 1o eap playing bo geal thae_ i's a dynamec
prCiHET

What do yaw do o push yowself 58 a
misicand

| gert b, Wothing's worsa than my can
baradom

O ot 580 po throuph nfanse sy snd
INECTRCS erds?

| wsad 10 pul in @ cortain amoemd of hours
and Falill &3, but £3 real perindic. Le evary
coupm ol yiars 1 go thraugh a whols bunch of
rsaw S, even oid Issues ol Gruktar .;’.d'-'E\.' i
1Rk, “Maw hera's an mignestiog thing thal
somebody botherad totranscrioe. This s
soarsething | would néves think b do, Why
dond | jusi ey 077 And mayba there will be

somathing i tharo |'ve neves dreamed of and
A buarm up laler, Those hings are &lWways
posina, oul I'm ot al mll sysiomatic - pEoul
denlirg with if. | tand b2 do it e spats IF you
assume tha! you haven'l laamed waanyihing
yel, theng's no feason why your pleying cant
siay oy gl youd ifa

IWiar ava ha moe! mporand efements o
galting a pood fone?

It UEF'II.‘!I"IIJS an what your concapl of
“pood” fone is, Firgl of all, s jmportan 1o
have a concepl o good lons—nomattier what
dis And thon the resl of 8 w5 jus finding & Wy
concapt of oad tans s a clear, unamblywous
sound on gach nota, Forme, fied mesns iele-
livesty bigh frets, redalivedy heawy strings. anda
thick pich, &6 Tharl yoedr 1ouch & coming kam
I fand and not fom the ploke And thal's 25
bagis as fl gels. The rest of # ks 10 4o with
pckiips and spaakers. | o ior a slighify highar

Hyle Brexk, tmes ployer o Eri

Jotmedn, i very sekcive sboat his
gear, That's why he upgraded to the
e Seymuar Poncan Biamg 000

Tewdghmully & tule g e, Kyl
oo the ot wtate Bamp HOM0 s
“righ bone, e @ Lobe ump with pleénty
of clogn power And the tond oontmls
meally do sonethng, "

mulﬂ.mzu,l[l‘bmdm#ﬂm
—aml lescribion the soundd as, “Fut City.
This shimg reathy foeds the bigdog. ™

Nl‘rinll-lhqu

Mwllﬂﬂﬂlﬂ—_w

Real Bass
for the
Real World.

Themw Ilwnrrmmm to o the
[ 'F'lﬂl-'li:ﬁf wilts persite ind e
a0, The hmmmmﬂ
of schid

Desigrend for hese and nothing but fans,
e 13008 mill 2000 deliveey ths et

pinmd yow'vn everr howrd, Viait yoor |
Seymeur Duncan s deater oe  resl
desirmisrmtin.

Seymour Duncany,

Bass Amps

Trarwwy, i Toor Avemer. Firda Dicbees, €8

2’ wmip s, el 32,
Hhhnhhhﬂh-ﬂ $ric Irbruer a2 G-t rrias of tha s Ens fimon
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JERRY GARCIA

aciion becavse | ke & Ganr nole. Bul F you
=8t the action tao high, Youre out af ume
Irkanabican is el importes W me now-—man:
than it used 1o ba I'm mudhmore conscions
oy wiheahi | pull of band s slring

How much of 2 differsace does the gick
el make?

A bigdiflerance &bt of It has 10 dawith
how hard you squedze that sucker, M you
pinch it maner, you'l get a dulisr saund oul of
Ine sbrngs. 1 youhald it looser, you'll gete
mere ogan, bolngler lone, I's ane of thoas
1hings it you never heer amything abowt, |
L= & plck thed has 2an flecdily—a graphie
Adomns plak, | Hkelt bacause l don' went
anything coming cut that | don’t mean. | don't
v 108 picE Lo sprimg bask or do amyth ing
thal I'm nat conlrolling. Whaneves you have 8

plck that bends, ii's dolng something that
you'ra nol conlralling, I've almost always
faworad reas heavy picks. Sometmes theyws
baan ridiculous. I thay're toohomy, they
mubaihe siring. They stop |t Some meterials
work bather 1han ofhears

You appear o hava a vary aticient way of
Evcking. How drl you dévelan funl 7

| ged ino an etficiency thing playingiha
ban|d, whare alficiency lEevanthing, ¥Yau
musf be scanomical 81 thaselampos. Solar
the guitar I've tendad 10 think ba pioisticaty—
thib 28 i say, in favor of the clearest possite
sound and tha smades] pogsibie imenml

Yo el a very wida range of lones end
caiors. Da you have ways of arganizing fum?

Ihavabasicallyihe clean sound end1ha
furzed-out sound. Thosa are my two basig
colors. Therast of it has to dowilh the way |
hiava mmy knobes gal and my efects, My gutar's

FIRM UP YOUR
BOTTOM END WITH
A KAWAI BASS

rordmond, TA LTE2Y
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Iredile cubs Bng not noemal They have chpac-
ters in them g thal when | rall ihe volums
bk, tha lone sieys the same. | hive & ury-
ain amglifier in my guitars, and that's theonly
teason | have it—&o0 | can changea valume
without changing tha tong. The capacitors
BS0 BErVE 88 resonance boosians, 80 whan |
rall the krob all the way back, |gatkindofa
holow narn-lke quaiiy with plenty af cutlsf
1o phany s s0ka, '8 dossnt redlly Mbar tho way a
wah-wah padal does—it's nol that namow, s
maa of a msonance boost. i doss cul fhetop
BOMa, bul i also doees this other thing 1o 1he
migsange. 50 | only chodae the pods and
cepeciior comoination thal produces Ihal
Kirne of afec, 5o thad gives me an al-the-way-
on, all-ina-way-aff anaach plokep, which
providhs Sl basic tone vidcas. Tham, whan |
pulthose throwgh tha tuzz, Il invents 8 new
Pibgh - Becausaaliheway (he furs haars
|ow-and or midrenge résonande. You no
langer have the brighd, screaming high end
whera you canpick outharmonics, aithough
I Tuzz adide a high and thid brings outthe
fullnese of the intarker sound. Sometimes
whan | play a blues chorug or somaething
wharg | uss tha disloried sound, | change the
lane by whipping tho tone knob all thisway
diown, Most of the time tha kone knob s folaly
usetedn, b in s cnsa § really doss change
therione | alst heve a 5-position Sralocasle-
lype pickup Salector 0 | aan use tha Rl
posdfions; In- and put-of-phasa, and with he
PsMBUCKING Grid Singbe-coil switch on sach
pickup. Boright there, that's like 12 discrete
proegibde voices that are all predty dileranl
And tha whale thing with guitar and sffecla ks
gelling somelhing whera you can hear the
miffarence, That gives mae a kot ot vocabufany
of bagicely diierant naa And that's just e
wlecironies, The rest of il is louch. Imoasth
work aft thie middle plekup in ke single-coll
sifling and | can got almaat any scund | wanl
cut of Ihe!. And touch is so individuakzed. Ifs
somethipgevary guitar player has tofind for
rimeed.

Do you modily your affecis selup fre-
guarly?

Mot vary trequertly, Dut avary lwo yeard o
&0 Steve Parlsh and | go out tatha music
sloras toseeif there's anything new in the
wigsld of guitas sioll, There nevoris. s all
modificationg of 1ha same. I'm abill waiting for
sameans b come wilth upe a MIDI guitar $wa-
tam that | like, which wil happen somealime in
the reat few yenns 11's oneof those things | iy
perodicelly and say. "Wall.nobyet " I"va got
soeme sludlin oy satap thal U've had 2 vary
lang fime. But | do go out totry siufl, and |
nare’s gnylhing tven remodoly nberestEng, 1
by it and stick Itinmy effects rack and sas
vilial happans.

Haw muah o your speskars mater?

Thay ralike yaur airings, You hass 1o
change tham praty regularty, oryoustart to
pat a raal “wel” sound. They e also the mos
woather-sansiive of anything. If you'ne play-
ing ina humid elimate, ali of a suddan hal
cardbonnd lemzio papier-maché. Thanyou
havie sonmething reaf aoggy -sounding coming
out, Speakers notice allihose changes in
pressure thal ane a funclon ol allilude and
charges in humidity —1hey ' tha mosl senai-
live, Thal's whal is fnally prodicrg (ha sound
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JERRY GARCIA
that myeryingy hears whan youro playing an
alectic guils:. S0 they'ra ke yoor siving s You
e b i rial canaful with them. Yau have to
lisianto tham carafully 1o notlca whether
ihay're diing out on you. And | can fry &
I mo time fal | can kil ‘am. | hayve a
b of speakers onstage, and | try not torum
tham 1o bud bacauss | hale bowing tham.
Youwr'vie b playing Dowg frein guilsrs for
nearfy 15 yas's. Whed imakes tham special?
Thare s sommihing inthe way thay faal
with my iouch—hey're married io.ea ch othar,
Tha eisason | wenl with his guitars in bhe firsi
place wis they st il into my and perectly
I czn T even oxplain why, B wasntjust a mater
of action; il just fait rght. 1"m nol analytics|
absiul guiars, but | know what | e, And whan
i phched up Enal g iter, |'d newver feit &rything

belore, or sinca, that my hand fes bettar,

How would you describe 7

s mase fika a Sital than srything else
Tha simplesl vay ba think about | s as & Stral
Wwith & Les Paul neck Bul really 1ha neck is not
8 Paul. beceusa it doasn't have an arehed
fingerboand, if'sfal, ke banksnack, I'w had
that guitar all this tme, and I've sat tha bridge
onceand never had (he neck slra'vghl:-n-mr
Tha sucker i sl as ik as snaiicral camar.
Mal enly thal, bul 1he Trets havan't wom dawn
and I'va bean playing i &l mis me

What's podr sumbac-ong bachup pudar?

I have & Modulus Graphite Blackknile, but
I"ve mever used it as abackup, encapiiora
couple of minwes. H'swhel | take on 1he foad.
e wirad |ie my [rwin, s can plug intomy
ragular gear. Doug ls geing Lo make me a
aimpia version af whind I've got for 8 backup.
I'veaiso elanied experimanting with athar

TM GINTAS PLAYER ALY 1568

puilars, Fve gota couphe 0f Stainbrgin raw,
| jusst gt @ neaw ane wilh a whammy bar, and |
may get one wilh a body, | may aclually be
abin ko play Ihel onstage. | ke the Stain-
bergar—Ihals whal | used with Ormalie. It'a
very partable and #'s really miune, and thal
mkes itiur to play, 18 a Mtle ugh getling
ihe sound, becauge 'z ovar-Brighl, bul Il you
fool around with it you can get a sound oul of

Do you piay bath acousht and alsciric af
Piovma T

"o Toms, they're saparate instruments.
There's & cenain amownt of crossowvar, be-
caimawhan | play the acoustic |don'tusa a
capo, lorexample. And | play in 8y key alf Ihe
fingerboard. To me, it's what comes oul. i
doaar't maher lonw | el thesa, 1 il comes oot
ardd sounds right, then that's whad | wand, if|
spand enaugh lime working on the scoustic
guitsr, thon my touch gots good anough thad |
cangat i oul the way |wanl it tosbund. My
sansaof how | want il iosound is somathing
Ihat has evolved anly very recently. s |ust
notthe sama insirurment as an dactric, and
cce ol Al [, wou save yoursell a wold of
i

I you ware going 1o leach somesna 1o
play guiar, whal aponaech would you take?
I'dhhave 10 shar with wingld they lad. Thal's
thiz waay | usesd bo feach. Pd find out what kind
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DISCOGRAPHY
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ol music thay wanlad bo play, Thal has toba
thera, If there iz nathing thal they warn fo piay,
Inen thety don‘t want la learm how o play ihe
guitar. i's 1hat simple. | would make awery
elfor toped aselogs lawhal thoy wanted ag
puickly as possible in order to scratoh that
fich, bacause you wanl 1o accomplish some-
thirg. IFyou'ra jusl doing the guiar, It doesn
make any sense. But il you cen sccamplish
goimaihing like, | haard this in my kead, and
naw | can oo it with my hands," s you'va
e thal lesip of failh thal s possible to pley
the guitar, Once somebady gers that going,
Hhery con learm

Hiow o pou relate ho your kids msialyF

My yourpest dnuger, Trick, is 2 real big
Bob Marey & Tha Wailars fan. &nd thets Bne
wilh ma, Annabelle is a Bl mor ecleclic,
Shir likes all kinds of difterant atull, Neither
ane ol them seema vary inferastedin music
a5 a career or=bmathing they'd g o gat
iFrvnived with. Thiry'te ped musa: ans, | relate
80 the by fattng Ivam Bslan fo emything they
like. | don lonce amfdhing on them,

Who are sama musiclans thalife Dead
has fammed with who Seem to e abdée o
riale 1o what the band doss?

Al ihe Mavilla Brolhars. Thay know how
ta ok ff, no problam. But then thare are ols of
oiher paople, to0, N's et & mober of whatbar
yau gal bo spand & (itle time with tham. The
Tower O Power homs ane greal 1o work with
any Hima. | lowe warking with those guys.
Thieyre el You can pul Carlos Saniana in
ity growp of muskcians, | don't care whara i s
inihe woeld, snd hal be piaying. Hi's all ears
Hihns groal respact forall olher mugicians,
and he's jusla wonderel guy. Playing with
him mlways enhances the shustion

It seerms thal whan you péay “Siels Bl
[Waka OF The Floed] and "Ship Of Fools
[Mars Hobel | wath the Dead, youw aitifuge amd
arage manner changos. Youappearlo slap
cutandraally take charge, which pou don'l
vy o,

| kave bath thoss funas. | 1eal they s wo
od my moal successiul Sangs Meoiar as evary
oncir in B wihile when you write, samathing
apaclal reachasin, Far me"Ship OfFools”
nnid "Sleda Bl aro both very special songs
“Ship O Fools” isgraat because It's ust s
oo, strang, solidly constructed song.  Sella
Blua" Iz a mood piece, Ii's lwely. and #'s alao
uniqué—it's nol |ike any olhar sang. It doesn’l
dwa anylhing toanyhing elss, When|Dead
fyviciat Robert] Hunder gave ma tha yrics, | =al
on em &nd =al on ‘e, Thisn whan wa wang in
Getmany, | sat down with anecouslic guitar
aarly inthea mormning, and the song just fall
tegeihar, Il was o elforllass writing 2 that |
don't feal B Ihouph | wrole & 1's also ong ol
Mhirse songs thad | was bom fosing. Every time
Idoil. [ find somathing new in it ke a ntle
Inirg in e pheasing or some e 1hng in the
wnsnol i Andthe way the Grateiul Daad
phaye “Stella Blua" is just gorgecus, Every-
body plays 5o beautilally onil. Al times it
geams like & mament freeraes on one of those
chord changas, and | have 10 poa kang way o
linel whiare | am and whars thalyric iz Some
inmiends ara so beaubiul, That sang brings
out 8 cenmn sensilbily and dalicacy that onky

102 GUTAR PLAYER/KAY 106

i L B

tha-Gratetul Deadis capehle ol Those guys
will ledleem my |yric, i | change the lempo
Inalga of 8 pniess, ey be e 11 resard i
slighily o pal i back, tay'll be right thesein
iha nad bar. I's amaring. I's a specal thing

Are e any songs that you woukd realyy
prefar nar 0 ey BNymonas

Mah, ldan't rmalty foal that way, alihough
SOMBEONGE come up and [go, Ok, i we've
gat e deihissong again, I'mgonna, . you
lnow? For inglance, I'd be perectly delighled
1t wa naeas did "Big Blver™ apain or some of
thasaiunes Bobdoes, because fhera are aa
many smple country and westem gongs that
au coul Feplace therm with 1hal would be as
miuch Tam b oo, Bat, on the ather hand, when
you Betualy gal down and pley the Tune—
aven i you've played it & million imes—
Ihere's always something in thare. | find
miysal B Goamd songs in spile of myszal!

A hings comsiderad, you and Wek might
e e mast recorded puitmsts o iistony. Jus!
ot avery NotE Vol va played in putle i on
somebody’s fape. DO you aver Nsten ho ofd
fapas and, f 50, do they swonse you?

ol iy be right, s amazing some of tha

"I'm better al changing
direction than leading the
way. | can tum on a dime.

That's my forte. The lllusion
is that I'm leading It,
but really I'm just loud.”

Arnige 1w run inda, 1 poes all the way back o
1he beginning. Somegody will play me alive
shaw, and Figa, “Whia the hell 13 this?" And i
will be something really ter oul. And 1l go
"o, | don'l even remeenber when we wore
duing thal.'” And thal doss happen 1o e
predly requanty. A ol of whal surprises mae is
it surprisingly clear imention of the Gratedu
Dead's anproish 1o musio. I's there from 1he
wary oarbes! shuff. Scrathing aboul that thing
of, "Hare's e wey B warks: it works like this.”
Evan though none of us might agrea, ine
reaull = thal | doas work. | didn hear il back
wihien v wora doing il | abeays thooght “This
fa cieaos, Nobady's playing tha way | want
tham fo play,” You get inle ihat thing that
yau'ra Ihe only gLy wha knows how i shayld
badone, and "Why dogsn't avarybody do
what | want "smto do?™ And il lakes & long
hime iy shakie thal aftilude, But going back and
listeninsg o, it Elows me By how solid mnd
dafinilg ewiryihing was. That's gna of tha
things that makesthia Gratelul Dead bhm, 'y
that sement ol surprise You listen o tandgo,
“Gnddamn, those guys sound ke thisy know
whal thiry're daing.”

1t must b great io ST e i lovs alter
ey 25 pears

Thiere's nothing like i, We've jusl bosn
ncradibly lucky, Because parsonal Iy and
peodessionally wa anoy cach othar's com-
Ny, Bl morethon thal, wa atil] kave that
nkility to baffle eachothar, whieh | think is
ranaly tha wey, | donl &Rt whars o comn
up with olhar people wha ene Bk This, F's jual
a rane hing i ]

“Hell In A Bucket”

J ERRY GARCIA™E SECOND S0OLO IN
“Hellin A Bucket” provides a shor, bul
inaightful, ook a1 his lead style. i |5 intaresEng
1o noda thal b has ool strociursd the godoin
fhir fypicad fashion of starfing in the iow reges-
ferend ending on o high, scrasming nola. in
tact, he has taken a directly cpposie ap-
proach. He bagies enihe highest gileh of he
anline sola (4) and ands an tha lowast (the &
found an oclave and 8 mincs s& vanth below
). He kicks tha solo off in the fewrteenth
pisition [bars 1 theough B), wanders dawn 1o
tha akyvarih positian for bars 7 through %, and
Im Bar 10 redurns o Soumeanth podlian, which
e mamalns in urlil bar 17,

Garcia has been uahgmhm Doug
Irwin eleciric for nearly 11 years.

Far he firsl eignt bars, Jary ploys overa B
majarchord, giving hima chanca to mingla
tig biuedy idoss with somi cheamalic lings,
He frequanily plays a blue nobe (b3, b5, of b7
and thar within & fow beats plags the un-
alterad note; In'bar 2, he bagins on F {the
lawerad Slh} and ends Lhe bar on F §, 1he
natural 5ih af tha & chord. In bar 4, ha starts on
O [t Ieewared 3} and 1han Remamers 10 1ha
nalurai third (0 #) onthe second hall oitha
et bt Oeoasionaly, he erploys the nalu-
rial Tih o pass dawn chramatically from tha
roal 1o the IDwerad T (sea bers 3,6 and 15).
Chromatic motion in the opposia direciion (b7
Ui the root) oecurs inbars Send 15, Bagn-
ning at maaaura §, lwe chords par bar gra
leaturad, Gancis sxifllully mixes Uhe ahord
lonas of the changas Wwith blue nolbas,

_Benl nates are Lead sparingly and atypl
cally, Whila most rock players bend up s
whie-giep or mase, Jerry favors (e hall-stap
i, O b gighd beand notos in thi sols, only
oene 6 and & whiste-sbap—1te £ 10 F§ in bir 2.
Inbar 3, hiraloases thisbendback down @
whale-step.

Jorny'a siyle involves B seamkes inlegra-
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tanolplcked, hammered-gn, and puled-off his playing with a bouncy, guasi-jac2 teedngal  many of Ihe alementa thal coniribule 1o a
nibes, ax wall g & teremaunt ol siding up to times, Althoughihisisashor improvisation,  classic Jerry Gerca aodo —Mark Srmal

and oown irom notes: These nuandes smbjue tha sariows Ganzia fan will rrvariheless find b |

Music by Rober Wair Sew MNotationad Symbols, page 110

Transcribed by Mark L. Small
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